Pushing luck and putting love into it

Coincidence or not, at the moment I start to write this piece the radio plays Madonna’s “Borderline”, which contains some lyrics about pushing luck and love. It put a smile on my face, because I remember George’s pictures that he took at the Uncle Sam’s Blues club in Long Island of a young Madonna. And George’s anecdotes of that experience. 

I can’t recall how and where I met George for the first time, but I’m pretty sure it was arranged by DJ Notah of the Zulu Family Cologne Germany sometime around 2004. DJ Notah’s  Zulu Family threw down a series of events that were named: What is a culture if…, focusing on one Hip Hop element each time.  The events were a mixture of entertainment and panel discussions. To promote the event in Club 68, they used a rare picture of a young Biz Markie, jumping in front of a Brooklyn bakery, for the poster and flyer. The picture was taken by George DuBose, who had an exhibition at the event.

I kept George posted on the many events I organized in The Netherlands and must admit I was surprised that this US citizen, who now resided in Cologne, was willing to support our Zulu Nation events with his work. I was used to dealing with hardheaded US Rappers who’d one interest: the green and when in The Netherlands, that other “green”. But not George. He prefers the train above cars, the couch at my family house above the hotel room and my wife’s meal above a restaurant dinner. I hooked him up, having George do shows at Zulu Nation Holland events like the true school festival “BlockJam”, “Turntablism Championship ITF Benelux”, graffiti competition “Write 4 Gold Benelux” and other Hip Hop Cultural celebrations. With these events we introduced the works and the man himself to the crowd. 

Most Dutch old school Hiphoppas knew the names and published photos of Hip Hop Culture photographers like Martha Cooper, Henry Chalfant and later on guys like the great Ernie Pinaccioli, Jamell Shabazz and Joe Conzo. I was also familiar with the works of Janette Beckman who, similar to George, had shot many acts of the Punk movement and from there on, many pioneers from the Hip Hop movement. But here was the man that not only shot the pictures, but actually art directed some of the classic ‘80s and ‘90s Rap albums. The man that actually worked with artists like Afrika Bambaataa and the Soul Sonic Force, Big Daddy Kane, Biz Markie, Roxanne Shante, X-Clan, Mobb Deep, Masta Ace, Kool G Rap & DJ Polo and so on. He was actually there, right there in our face and willing to give anyone, who’s really interested, a full detailed story about the actual shooting and insight in his personal career and experiences in the music industry. George seems to really enjoy the Hip Hop events he attended; during all these jams, battles and concerts, George took pics and passed them on to our organization. We never had ask him to cover the events, we never asked for pictures. We were not used to have professional photographers handing us material for free. George was one of a kind.

On 6th November 2004, I participated in the Hip Hop Culture jam in Karlsruhe, Germany. I’d hooked up event-organizer, Baske, with George and other family friends like Kurtis Blow (USA) and Zombi Squad (NL), who would be headliners. The latter had quite a serious reputation within the late ‘80s-‘90s European Hip Hop scene and were currently working at an album. I arranged George to shoot the cover. The test shootings where in Enschede, The Netherlands and it was hilarious having the Zombi Squad posing in front of a sex cinema on a winter day, with my kids next to me watching the whole scene. The national children’s happening called Sinterklaas (St. Nicolas, not to be confused with the Christmas Santa Claus) was going on, meaning thousands of children and their parents where queuing up, waiting to welcome this St. Nicolas dude. Sorry people, Zombis coming through… 

Somehow the shooting for the actual cover never happened. I’m not aware of the exact reason. I guess miscommunication by creative minds in the creative process of recording and releasing an album. Then in 2005, one of George’s test photos was used on the cover of Zombi Squad’s 12 inch, entitled “Graffiti”, released on the German 667 One More Than The Devil label. Which resulted in a furious George calling me to ask “what the fuck” these Zombis where thinking. I squashed the beef by having George and Zombi Squad frontman, Sherlock talk to each other to settle things. 

In 2005, when I was looking for a photographer to document my wedding, I checked with George and the lad was down. He stayed with Blitzer, one of my homeboys, for the weekend. It was funny to hear that George was shocked when he heard that one of the invited girlfriends was a police officer by profession… Sitting around a table stashed with an ounce of weed waiting to get to smoked. Welcome in Holland, George. The next day at the wedding, George proved himself a professional photographer, hooking me up with a great documentation of that joyful day. He had enjoyed it as well, chilling with the other guests amongst fellow New Yorker and family friend Lin-QUIK RTW-Felton, German brothers from the Hard2Burn and 667 One More Than The Devil family and Zombi Squad. I thanked George for the great job he did, but no… to the always humble, polite and distinguished DuBose, it was all his pleasure. But man I felt great,  having the man who shot so many Rap icons actually covering my wedding.  When I was in Beijing, China for an art project in 2012, I did some graffiti actions. The next day when I was about to take pictures of the walls I was exposed to several married couples having their wedding pictures taken in front of my masterpieces. It made me reminiscing about my own wedding photo sessions and I walked around in Beijing with a smile for the rest of the day. What a man with a camera can do!

In February 2006 the German record label Aldente Recordz released the Zombi Squad album: Appointment With The Underground”. The same photo from the test shooting was used for the cover. So the photo on the album is actually just a test photo. I felt disappointed because the guy who’d done the artwork did a lousy job, while the initial ideas for the cover were great. 

At the time, we had our BumRush webshop running and we tried to sell prints of George’s work, but it did not pull off as intended. It seemed that it was still too early for webshops. You can’t have it all and I was happy to hear that George managed it to do jobs for Juice magazine and other publications and started his own gallery. George donated a series of around 30 prints that he’d used for his exhibitions to me with the message: “Preserve it and share it, don’t sell it”. A generous move from a generous man. To this day, I still stock this collection, safely put away, with for instance, graffiti paintings of the likes of Blade, QUIK RTW, Sento TFP and Part1 TDS and Kool Herc’s record trolley. Hopefully one day, there is a Hip Hop museum I can donate all this to. George’s original Cold Chilling Records jacket should feature in that museum as well! Which reminds me to beg George to stop wearing it! 

To me it always was a pleasure to chill with George, who I often refer to as George the PhotograpHerr  (Herr is German for Mister).  I could relate to his life and experiences. I was familiar with most of the artists outside the Rap field he‘d worked with. Artists like the B-52’s, Ramones, Kid Creole, R.E.M… I was never really into them, but as a young kid, I grew up in the Punk era and although I preferred Roots Reggae and Rap instead. In the streets and youth centers, we all blended together. 

Over the years we individually, like Madonna, kept trying to push our luck and put love in what we do. And therewith we sometimes lose track of each other only to find out that we both are still doing the same things we did when we first met. George still shoots flicks, I still put work into Zulu Nation. Blood runs thicker than water. With Hip Hop in my veins and photographic emulsion in George’s! 
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